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exhibition will bi 1in the n 
the Museun mm tne it \venue front 
where it will occupy the seven galleries of 
the upper floor, and wi in open during 
the months of January and February. 


organization as well 


In the manner of Its 
as itsscope, thi 


| ] ] 
unique position among the undertakings O1 


Occuples a 
the Museum, and indeed among any presen- 


tations of foreign art which have ever been 


| ¢ { 1] 


country rirst Ol itt 1 


| ‘ : Ne 
initiative did not come from the Museum 
itself, but from the German Government 
Readers of the BULLETIN will remember a 
the June number 
from Consul-General Biinz to the Trustees 


letter which appeared in 


is Government, and 


asking in the name of | 
with the special sanction of the Emperor 
for the appropriation of space In our ga 
leries for an exhibition, during the present 


eason, of paintings and 


4 " 
liptures whicl 


should be representative of the best Ger- 
man art of to-day. He further stated that 
the exhibition would be arranged without 
expense to the Museum, as all the costs 
would be met by friends of German art who 
were desirous of seeing it well represente din 
this country, and that his Government was 
desirous of avoiding any suspicion of a com- 
mercial purpose in connection with thet 
intentions In short, the object of those 
who have organized the exhibition has been 
to introduce the German art of the present 
time to the people of America for the sake 
of gaining for it a wider recognition and a 
better appreciation than it has hitherto had 
As Professor Clemen says in his valuable 
Introduction to the Catalogue of the ex- 
hibition: 

“It can be asserted confidently and with- 


N 


t exaggera that the living Art of the 
Germany of to-dav 1s practically unknown 
to the present-day American. ... It has 

et i matter of belief for some long time 


past in America that German Art has been 
resting on its historic laurels and has fallen 
a winter sleep. Scarcely any idea is 
Vigorous 
regeneration that has taken place in Ger- 
nany during the last twenty years and of 


the strong artistl n 


ng artistic movement which, surg- 
Germany, is 

Tr depth and 
breadth, and which would fain engross the 


whole of public and domestic life.” 


ine through the whole of 
] 


more al more 1n 


Fortunately this application was received 
at a time when it was possible to consider 
it favorably [he Museum has as yet no 
suitable galleries which can be utilized for 
temporary exhibitions, but with the Fifth 
\venue wing nearing completion it was 
possible to assign the upper floor of this for 
the purpose named before the permanent 
installed in it; and 
the principal functions of the 
Museum ts to provide for the people of New 


1 


collections should be 


. { 
one Ol 


and collections of art which 


they could not otherwise see for 


York, works 
them- 
selves, the Trustees were glad to open its 
doors to this exceptional opportunity. Their 
acqulescence met with a ready response In 
Germany, and during the summer and 
autumn every effort has been made to bring 
together pictures and small sculptural 


works which should worthily carry out the 


aims of those who had the enterprise in 
charge 

under 
whose authority, and with whose active 
codperation this has been done, consists of 


the following members: 


[he Government Commission 


THEODOR LEWALD, of the Imperial Ministry 
of the Interior (late Commissioner 
General of the German Government to 
the St. Louis Exposition), Chairman. 


HILMAR VON DEM BusscHE, of 
the Imperial Foreign Office (formerly 


Councilor of the German Embassy at 


BARON 


Washington). 


PauL Goetscu, of the Imperial Foreign 
Office 
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this selection no preference has been 
iven to anv one school or tendency, so that 
the visitor receives what may be called a 
concentrated impression of the directions 


man artists are now working, 


ind is spared the fatigue of picking out the 
est or most characteristic examples from 
the numbers which crowd the galleries of 


International exposition ocr the usual 


il exhibitions in Germany 


Within the limits of 


BULLETIN article it 


impossible to call attention to each of the 
rtists represented, and considering the 
ner In Which the exhibition has been 
rvanized t would be obviously unbecom- 
n in Official publication to select certain 
ves for either laudatory or critical re- 
rks We therefore | ve the collection 

to speak tor itself, confident of the great 
iterest it will have both for students of art 
id for the public generally; but there ts 


special attention 

Although it 
its promoters 
to the works of 
ot the Museum 
representative examples of four of the most 
have recently died 
have also been included These are Arnold 
William Leibl, Franz 
bach, and Adolt von Menzel. Of the four, 


which 


| | 1] 
lid Dé called 


- original 


Intention of 


exhibition 
artists, 


ving by request 


eminent painters who 


Bocklin von 


lenbach the greatest German 


painter of the nineteenth century, is per- 


1ied}?S | 
or exhibited in America, but the others are 
to those 
have not seen their works in Europe, and it 
the ol 


this recognition 


airly well known by pictures owned 


scarcely more than names who 


may be doubted whether genius 


attained even 


among the majority of  picture-loving 
Americans It is therefore an especially 
fortunate occasion which has enabled the 
Museum to make our public acquainted at 
first hand with the work of these master 
ind for this we are particularly indebted to 
the authorities of the public galleries and to 
he private Collector! Whit have been l] 
n to lend them 

bit word should be ud about the 
Catalogue of the Exhibition, which will be 


uvenir of it, as well as au 


pared ul 











BULLETIN OF Hehe 


It has been printe t the Imper 
in Be two editions, one Cc 
about s1x1 Lio! ide | 
German processes of reproduc 

] + ¢ 


METROPOLITAN MUSEUM OF ARI 


Pre conta 0 ( t but no illustra- 
ce ol Lior e Catalogue ma\ be taken as one 
Justi ol ( st rathiving evidences of the 
Press te which the German governmental 
aining authorities have taken in the present ex- 
e bes hibition, as it was at their suggestion and 
under by their desire that it wa prepared by 
other é rather than | he Museum 
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REMBRANDI 


MAN LEADING A CAMEL, BY 
VAN RIJN 


I will next consider a sheet 
on which 1s seen a head of a 
youth and also a study for a 
composition (Esther before 
Ahasuerusr) so closely in the manner of Tin- 
toretto that at first sight it might almost 
be ascribed to that master. An old in- 
scription ‘“‘ Bassan”’ probably indicates the 
real origin of the work. The head is very 
much in the manner of Leandro Bassano, 
and though one cannot recall any picture 
in which he has so closely followed Tin- 
toretto as in this composition, there would 
be nothing surprising in his making an 
essay In a manner which was so much in 
vogue in his lifetime. 
lo his brother, Francesco Bassano, we 
may attribute a very typical composition 
of peasants and cattle in a romantic land- 
scape; It is drawn with great refinement 
and taste and with a genuinely pictorial 
sense of the value of tone. Among the 
Italians of the seventeenth century, Gio- 
vanni Benedetto Castiglione, though now 
unduly neglected, held a remarkable place. 
Born at Genoa in 1616, he came under Van 
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Dyck’s influence during the latter’s stay in 
that city, and learned from him something 
of the directness and brilliance of Ru 
bens’s technique. He was celebrated as the 
greatest Italian animal draughtsman of 
his time, and in fact, though his human 
figures have something of the affectation 
of his age and country, his animals show 
a robust and direct power which recalls 
Rubens. 
quired by the Museum, he shows himself 
as a follower of the Bassani; in his etch- 
ings, he forestalls liepolo Of the three 
drawings by him, one, The Prodigal Son, is 


In such compositions as those ac- 


in oil or varnished tempera, the others in 
gouadae he 

One of these, the Peasants Driving Cattle, 
was engraved with slight variations by Za 
netti. The engraving is signed ‘“‘G. Bened 
Castiglione, Genuensis, 1758, A.M.Z.”’ 

By Giovanni's son, Francesco, are two 
elaborate drawings of animals with gay 
and rather crude touches of color [hey 
are decidedly inferior 
father’s admirable manner 

\ slightly older contemporary of Gio- 
vanni Benedetto Castiglione was Giovanni 


imitations of his 


Francesco Barbieri, called Guercino (1590 


two important an 


1666), by whom are 


characteristic drawings. On one sheet are 
two studies for a picture of St. William of 
Burgundy taking the habit of an anchorite 
at the hands of St 
of this subject, which Guercino 
for the Church of S. Gregorio in Bologna, 


sernard. The picture 


painted 


agrees In its main lines with these drawings 

[he other drawing, though it lacks the 
brilliant improvised quality of the St. 
William, is more elaborate and complete. 
It represents the Adoration of the Magi 
and shows what indeed one may learn from 
many of his pictures, that Barbieri acquired 
much of his art from the Venetians. Here 
the influence of Titian is paramount. 

Phe skillful massing and distribution of 
light and shade are essentially those of a 
colorist. We may pass over some minor 
Italian drawings which do not call for de- 
tailed notice, and consider the drawing 
of the schools of the Netherlands 

Here, again, there is one drawing that 
may almost be called primitive, though it 


dates from about the year 1520. It repre- 
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sents a group of figures holding hands and 
On an eminence 
behind 


ring 
playing, and 


dancing round in a 
some musicians are 
stretches a wide landscape of essentially 


Northern character in spite of the vague 


™ 


” 
4 





MAGI, BY 


THE ADORATION OF THE 


suggestion of mountains in the extreme 
distance. There is a chateau with moat 
and drawbridge and a windmill. It is only 
on internal evidence that we can arrive at 
any conclusions about this curious draw- 
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fifteenth century, while even the folds of 
the drapery suggest the School of Leonardo 
da Vinci. Cther figures, the with 
slashed hose, proclaim a German origin and 


men 


remind one of Diirer; on the other hand the 
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GIOVANNI FRANCESCO BARBIERI CALLED 
GUERCINO 
i 
majority of the types are clearly Dutch, | 
and the landscape bears out the general 
conclusion that this is the work of a Dutch i 
artist probably of the Leyden school, who, | 
like Lucas van Leyden himself, was be- 
| 
' 


ing, and these conclusions must for the 
present remain somewhat indefinite. That 
it is by a master of considerable distinction 
and power is evident from the fine char- 
acterization of the figures and the easy, 
expressive use of line. The costumes show 
a curious admixture of Dutch, German, and 
North Italian. One of the figures, that of 
a woman in the foreground with her hair 
twisted into a long queue behind, might 
almost be taken from a drawing by Am- 
brogio de Predis, so exactly does it follow 
the Lombard fashions of the end of the 


8 


ginning to forsake the native tradition for 

an eclectic manner. The peculiar mixture 

of influences which we find in this inter- | 

esting drawing finds a curious parallel in 

the large picture ascribed to Lucas van 

Leyden belonging to the Marquand Col- 

lection and now hanging in Gallery 11 

This drawing is also being reproduced by ’ 

the Vasari Society. 
The second drawing of the Dutch School 

must rank among the more important of 

the recent acquisitions. It is a pen-and 

ink drawing by Rembrandt and represents 
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a man leading aladen camel. In the back- 
ground is a suggestion of a second camel, 
and to the left the silhouettes of three 
sheep. [he drawing was in the collections 
of Sir Joshua Reynolds, R. Holditch, and 


Sir James Knowles. It is No. 1069 in 


Hofstede de Groot’s Catalogue 0) Rem- 
brandt’s Drawings. It is needless to point 
out the extraordinary mastery shown in 


this rapid but complete study: the perfect 
understanding of the camel's shuffling gait 
and the suggestion of the swaying weight 


j 


of the paniers. As always in Rembrandt's 
better drawings, even the slightest indica- 
tion becomes functional and expressive, 
and one is left in amazement at the imagi- 
native force which could so entirely control 
to its purposes the most rapid and least con- 


scious movements of the artist’s hand. 
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lwo drawings, presumably for tapestries 
by Van der Meulen, complete the Nether- 
landish drawings. They are excellent and 
capable but uninspired work of just the 
kind that Le Brun, who called Van der 
Meulen to his aid, would appreciate in his 
capacity as director of a great art industry 
Van der Meulen was born in Brussels, 1632 
and was trained there, but attracting the 
notice of Le Brun was called to Paris te 
work at the Gobelins’ in designing the 
great series of tapestries representing the 
Campaigns of Louis XI\ One of the 
scenes, with a Flemish city in the back- 
ground, probably was a design for one 
these tapestries or perhaps for the decora- 
Marly, in which 


, 
a serie of | 


tions of the chateau of 
Van der Meulen painted 
siege in Flanders 


(To be continued 
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PRINCIPAL ACCESSIONS 


MARBLE GROUP BY LEWIN- 
FUNKI \ notable gift from 
Mr. Ldward D. Adams is a marble 


Mother,’ by Arthur 
(;,erman 


group called 
distinguished 
the Academy 


Arts founded 


lewin-Funke, the 


sculptor and the Director of 
id the Plastic 


for Painting ar he 
him in Berlin in 1901 


hv 


lLewin-Funke was born in Dresden, in 


1866, where his ancestors lived for many 


generations as locksmiths and where, when 


ars old, he was apprenticed to a 


fourteen ye 
carver of ivory In 1885 he received his 
first instruction in art, under Jessen, at the 


artisan’s school in Berlin. In 1890 he at- 
tended the Berlin Academy, winning the 
Prix de Rome 
titled ““Saved from Drowning.” 


in 1895 with his work en- 
l pon his 


return from Rome he passed some time in 


Paris, producing at that time, among his 
most important works, his ‘“‘ Fighting 
Boys he Dancer,” a female figure pur- 
chased by Emperor William of Germany, 


and “At the Spring,’ now in the Royal 
National Gallery. The ‘Sandal 
a female figure in bronze, was exhibited at 
In 1QO23 he was awarded 


| acer, 


Munich in 1908 
the honorary diploma of the International 
Exhibition at Turin, and in 1905 the Prus- 


sian gold medal for Art 


A Girt FROM Mrs. WHEELER SMITH. 
Mrs. Wheeler Smith has given to the 
Museum three pictures, remarkably 
interesting portraits of the seventeenth 
and eighteenth centuries respectively and 
a landscape by Alfred Thompson Bricher. 
These pictures formed part of the collection 


two 


of her late husband 

The earlier of the two port raits represents, 
according to tradition, the 
pamphleteer of Cromwellian times, John 


Republican 


1O 


Lilburne, known as “‘ Free-born John It 
is a sterling, solidly painted work, and its 
rich browns and blacks and ruddy flesh 
tones are handsomely combined. It is 
probable that the painter was a pupil of 
Frans Hals, as certain evidences of his 
style appear in various parts, particularly 


in the brush work, though the general tone 
is much warmer than Hals’s usually was 
[he picture seems to have been painted 


between 1040 and 1050 

John Lilburne was arrested in 1637 for 
printing unlicensed books and underwent 
punishment and imprisonment. He after- 
wards fought at Edge Hill and Marston 
Moor and was lieutenant-colonel under the 
Earl of Manchester. For at- 
tacks on persons of authority he was again 


t 


scandalous 


imprisoned and was also tried for sedition 
He became a Quaker, and died in 1657 


[he other portrait is English and of 
the middle of the eighteenth century It 
shows an elderly gentleman, half-length, in 


the costume of that period, standing by a 
table and a background of book- 
[he right hand of the sitter rests on 
by the seals attached to it 
appears to be a royal grant or patent. On 
one of the supports ol the bookcase is a 


against 
Cases 


a bow yk W hich 


coat of arms. This has in the base an owl 
sitting on the central one of three mountain 
tops, and in chief three golden stars in an 
azure ground. In this case, as in the other, 
the name of the painter has not been ascer- 
tained. 

The \ 
pleasant view of beach and promontory and 
quiet sea in sunlight. It would have been 


landscape by Bricher shows a 


hard to find an example of Bricher’s work 
which would be more popular than this. 
Hitherto the not owned a 
— » ) ) 
picture by him B. B 


Museum has 





NOTES 


ECEPTION TO MEMBERS.—To 9 Mendelssohn Nocturne from Mid 


mark the opening of the Exhibi- mer Night's Drean 
tion of Contemporary German Art, Dvorak Slavonic Dance 
there will be a private view of the oa a 
collection for members and their friends unt-Saens Prelude to The Deluge 
Solo for the Violin, by Mr 


on the evening of Monday, January 4th 
| ee ] \lexander Sa 
from half past eight until eleven o'clock 


Guests will arrive by the main entrance Humperdinck Dr es me , 
on Fifth Avenue opposite Eighty-second te w i 

Street. They will be received by Mr. |. Piet Straus ere Tene 

pont Morgan, President of the Museum, the — S-hyhert a. Moment Musical 
Exhibition Committee, consisting of Mess1 h Military Marc] Or 
Edward D. Adams, John L. Cadwalade trated bv Leopold D 
Robert W. de Forest, and William Church 

Osborn; His Excellency, Count Johann = jfoeyeyhee) rchlight Dance 
Heinrich von Bernstorff, the German Am- 

bassador; the Imperial German Consu Wagne to R 


General, Karl Biinz, Professor Karl Mart 
of Munich, representing the Commission 


by which the exhibition was organized, : 
4 Mi MBERSHIP \T a Ce 
and Mr. Hugo Reisinger = 
mr — ; Board ot Trustees held Vece per 2 JOO 
The receiving party will be stationed in 
the following members ( ( 
the large gallery on the second floor con- 
taining the collection of Chinese porcelain 
lent by Mr. Morgan, and the guests will HONORARY | OV 
pass from this room through the gallery H R 
containing the Bishop Collection of Jade to 
the new Fifth Avenue extension, where the FELLOWS 
exhibition has been arranged, the exit being Miss Exranor G. Hev 
through the room containing the collection \ Saran Coor H 
of European armor 
[Ihe Symphony Society of New York FELLOW FOR 
under the direction of the Concert Master ee ie BE 
Mr. David Mannes, will be stationed in the 
north gallery of the main Fifth Avenus FELLOWS} MEMI 
Entrance Hall and will perform the follow- : eH 
HN RY 
Ing programme of music CHARLES S 
W aener a. Kaiser March. SUSTAINING MEMBEI 
b. Introduction to the Third inated: WS i mnlemuii ee 
Act and the’ Bridal Freperick T. Feary 
Chorus from Lohengrin Eucene Meyer, Jt 
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}JADI MOUNTAIN 


one ot the largest Nown eXal 


f carved jade is a piece dey 


n the Museum by the 


ible Herbert N Squires, formerly 


States Minister to Cuba and Panan 


iches long, 23 Inches high, 185 1n 
widt and weighing 640 pounds 
material is the nephrite, or tru 
the color being white, wit 


tint of green or vellow: it is. the 


piece of white jade from Turkestan that 


the writer has ever seen or has e' 


heard of as existing in any collect 


museum It represents a mount 


conical form with deep ravines, precy 


cliffs and winding vallevs; here ang 
appear clumps of fir and willow tree: 
sed with quaint nooks in whi 
delicately constructed pavilions: ab 


lower edge of the mountain we set 


lifelike mannet There ts no tals 


nothing jars upon our sense 
in tact, the whole work 1s conceive 


executed in such a realistic spirit 


each other, that we scarcely reall 


small size of the object, and 

is though we were gazing on a vt 
Chinese landscape Qn one side 
in inscription of the Emperor Ki 
1730 O5 





ber of small figures, dressed in the na 


Chinese costume, and carved in the 
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NOVEMBER 3 PO DECEMBER 20, 1908 


li 
\ ra N I It 
| 1A l 
\ G Mr. and Mrs. Frederick S 
Wait 
G 4 f a Josef of 
\ustr Gift of Mr. Edward A. Penniman 
{era l \ 3 : 
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G Mr. Georges Gla er 
] G 
(y Mr Jol Mic 1 
{) 
( Sir William H. Redd 
M a | B | 


| I Sleep of D BS P AS¢ 
Portra D S t 
r | I Si : 
eighteenth century; Landscape, \ 
lr. Bricher Gift of Mrs. Wheeler Smit! 
Pa Portra | i ] I 
1833-38 Gift of Mrs. Caroline E. Lawrence 
Ingersoll. 
Reve Plaster cast of riginal mode f 
# in ¢ te il medal by R é Gift of Medallic Art Co., throug! 
Mr. Robert Hewitt 
SCULPT Marble grouy M Ar t 


Lewin-Funke Gift of Mr. Edward D. Adan 
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METROPOLITAN MUSEUM OF ART sha e entitled to be elected Fellows for Li 


y of . ta e f rt ADMISSION 
Ave a 1 Eicht 1 Street. New ¥ _N. ¥ Hout F OPENIN The Muse 


E.ntere j trer { 1 7 ' Ir I A.M > lav trom 1 P.M t §.00 P.M. a on 


THE PURPOSE OF THE MUSEUM eee Tee re ae 
Phe Metropolitan M a rporated Apr ia Gate eae 
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Secretar Ronert W. pe Fores leaflet. 


THE COLLE(¢ 
; Bee li Che Circular of Informat gives an Index to the 
CHE STAFI a ci ee ak ae 
Dir tor, Sire ¢ Put ( ARK vt Gnd a spe cla f aot It ca 
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PIONS OF THE MUSEUM 


EXPERT GUIDANCE 
MEMBERSHIP Se ae Eas sis sac, gia. 
BENEFACTORS, contribute or de e 


FELLOWS IN PERPETUITY, who con- letailed for this purpose on application to the Secre- 


A ant Trea rer Tuomas D. D AN 


FELLOWS FOR LIFE, who contribut. O% RS ciate elie CaM die eal a eRe eae aa 
FELLOWSHIP MEMBERS, who pay a magERE | eR Niet ponein gy stot pena eae aE 


SUSTAINING MEMBERS, who pay gfe 
ME DUAL as rate. who pay ana . THE LIBRARY 
: ‘ Che Library, entered from Gallery 15, containing 


ipward of 16S, volumes, chiefly on Art and Arche- 


1 others. 
PUBLICATIONS 
The pu ations of the Museum, now in print 
twenty-three. These are for sale at the en- 
> Museum, and at the head of the mar 
As to their upply t Members, see special 


1 Mond 1] 


PHOTOGRAPHS ON SALE 
Photopraphic copies of all objects belong 


ntteoe at? ; 1m, ma y the Museum photographer, are 
Che B ETI la fthe A R oe ile at the Fifth Av e entrance. Order 


rs are entitled ta Y 1 he X , of Paris, area yn Sale see ¢ il leaflet. 
e, upon! t, double the r of ticke RESTAURANT 


